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CHRISTOS SAMARAS
APHORISMS
Chamber Music |

1. String quartet Aphorismus
Academia Quartet
Jaqueline Morard violin |
Christina Fritz violin Il
Angelica Wohlmann viola
Michael Dalinger cello

2. Anaphores
Hellenic Ensemble of Contemporary Music
Efthimios Kavalieratos conductor

3. Anomies
Noel Capritas Dos Santos violin
Florans Cohl Capritas piano

4. Apology Il
ALEA Ill ensemble
Theodore Antoniou conductor

04:21

10:11

10:14

10:08



5. Apology IV “Summer Birthday”
Filippina Filippova piano
Angel Stankov violin
Josif Radionov viola

6. Apology V
dissonART ensemble
Nikos Athineos conductor

7. Egomion V
Athens Saxophone Quartet
Athanasios Zervas soprano saxophone
Dionisis Rousos alto saxophone
Leo Saguiguit tenor saxophone
Erich Honour baritone saxophone

Total time:

17:26

10:22

07:51

70:36



CHRISTOS SAMARAS was born in 1956 in Doxato, near Drama. He embarked his music studies at
the State Conservatory of Thessaloniki (1969-76) studying Music Theory - Harmony with loannis
Damianos and Counterpoint with Kostas Nikitas - as well as Flute with Emmanuel Ekaterinis and
piano with Mary Papadopoulou. In the autumn of 1976 he continued his studies at the University of
Music and Fine Arts in Vienna, studying Composition with Friedrich Cerha and Erich Urbanner, and
Flute with Louis Riviere and Robert Wolf. In 1981, he graduated with the Diploma of Composition
and in 1982 with the Pedagogical Degree of Flute. Between 1982 and 1984 he pursued post-
graduate studies in Composition at the University of Fine Arts of Berlin with Isang Yun. He also
attended Composition Classes presented by Klaus Huber, Luigi Nono, Hans-Werner Henze, Karl-
Heinz Stockhausen, Witold Lutoslawski and Diether Schnebel. Since 1984 he lives and works in
Thessaloniki.

In 1984, he was granted the Second Prize in the Competition of Composition in Hammeln of
Germany with the work “Askitiki” (1982) for small orchestra, and in 1985 the Second Prize for
composition in the competition Carl Maria von Weber in Dresden, Germany with the “Fourth
String Quartet” (1984). In 1987, he took the First Prize in the Competition of Composition of the
Foundation for Literature and Arts under the auspices of the Ministry of Culture in Athens with
the work “Paradromes” (1986) for eleven instruments. In 1989, he took the First Prize in the
Competition of Composition ALEA Il of the University of Boston, USA with the work “Apologia II”
(1988) for small orchestra. In 1990, he received the First Prize in the Competition of Composition of
the Foundation for Literature and Arts under the auspices of the Ministry of Culture in Athens with
the work “Monogramma” (1989) for solo violin. In 1993, he received Distinction in the Competition
of Composition of the Arts Foundation “Techni” in Thessaloniki for his work “Thrinos” (1993) for
mixed chorus. In 1993, he obtained the Third Prize in the Competition of Composition of the
Foundation for Literature and Arts in Athens with the work “Sonatine” (1993) for flute and piano.
In 1995, he received the Second Prize in the competition of composition of the Union of Greek
Composers in the memory of Y.A. Papaioannou with the work “Concerto for violin and chamber
orchestra” (1994). Finally, in 1996 he received the First Prize from the Macedonian Arts Company
for his work “Macedonian Rhapsody” (1996) for orchestra.

At present, he is Professor of Composition in the Department of Music Studies, Faculty of Fine Arts
of the Aristotle University of Thessaloniki. He has taught Music Theory and Composition in various
conservatories of Thessaloniki and other cities. For many years he has been appointed Artistic
Director in many of these conservatories. He has also taught composition in various seminars and

workshops.
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Finally, he has been awarded by various institutions and foundations for his educational and artistic
contribution.

In 2010, as a visiting professor, he taught Composition Masterclasses at Georgia States University
in Atlanta, USA, while his music was performed at several cities in America.

He also participates with his work: 1) LAPSES (PARADROMIES) (1986) for 11 instruments, at the
CD Greek Music Avant-Garde of the 20th Century Association (CD distributed from ETEBA, 1997),
2) String quartet Nr.4 (1984) published at the CD Agora AG, 1999 with the New Greek Quartet,
3) Sonatina (1993) for flute and piano at the CD of Nikolos Dimopoulos and Dimitris Dimopoulos
published by IRIDA Company, 4) KALIM - ARIA (2003) for alto flute at the CD of Ria Georgiadou
“Flute dimensions” published by IRIDA, 5) ELEGY (1989) for clarinet, percussion and strings at
the Legend Classics Company CD with the Bulgarian Radio Orchestra, 6) EGOMION V (2008) for
saxophone quartet, baritone and percussion at a cd based entirely on poetry by Kostas Varnalis 7)
ULTIMUM 111 (2008) for alto saxophone and piano at the American Company Albany records CD.

His compositional work is varied in nature, covering all sectors: four symphonies, the opera “1
Gioconda tou Olokaftomatos” [Holocaust], 2 concertos for piano and orchestra, 2 concertos for
flute and orchestra, concerto for violin and chamber orchestra, concerto for violin and orchestra,
oratorio “Byzantine Passions” with narrator two choirs and orchestra, a music-theatre, five string
quartets, more than 25 orchestral works, chamber music for various ensembles, choral music, songs
for voice and piano, music for solo instruments.

In 2018, he was honored with the “Karolos Koun” Award of the Union of Greek Theater and Music
Critics “for his longstanding significant synthesis, research, music and pedagogical contribution to
Greek art/classical music”.

His works have been performed in England, Austria, Australia, Belgium, Bulgaria, Canada, France,
Germany, Switzerland, Greece, China, USA, Spain, India, Italy, Hungary, Russia, Serbia, South Korea,
Turkey and Finland. They have also been broadcast by the Greek, French, German, Austrian and
Australian Radio-Television.

His work is published by the Music Publishing House “Papagregoriou-Nakas” www.panasmusic.gr
and he is a member of the Greek Composers’ Union. www.gcu.org.gr.






1. String quartet Aphorismus (1978)

The work is an experimental proposal of absolute musical economy, as all musical elements are
given in the most abstract way. Hence, everything assumes an aphoristic character creating a mosaic
of many different sound cells with poles of emotional tensions. The piece was composed on the oc-
casion of an internal cause that is not completed at the level of an effect, thus remaining pending...

Academia Quartet
Jaqueline Morard violin |
Christina Fritz violin Il
Angelica Wohlmann viola
Michael Dalinger cello

2. Anaphores (1983) for chamber ensemble (flute/ alto flute, clarinet/bass clarinet, bassoon, horn,
violin, viola and cello)

The work is an effort to disclose a content that gradually culminates with musical tiles constantly
added, highlighting the concept of psychical harmonization of our existence with higher aspects of
ecstasy and mental joy. A constant reference to thoughts that try to musically define the physiogno-
my of an extension of our “being” into other spatiotemporal dimensions. The multiple alternations
of harmonic and melodic phrases contribute to a charged musical discourse.

Hellenic Ensemble of Contemporary Music
Efthimios Kavalieratos conductor



3. Anomies (1984) for violin and piano

Music cannot ignore human thought neither emotion. In this sense, the work - despite any atonal
and virtuosic transcendences - emerges as an unconventional music style against the prevailing
aesthetics of that era. In the piece we encounter Hellenic elements with atonal and tonal features
in a colored postmodern style that corresponds to an imaginary now...

Noel Capritas Dos Santos violin
Florans Cohl Capritas piano

4. Apology 11 (1988) for chamber ensemble

The work is in a way an Apology before the Supreme Judge, expressing the existential anxiety of
man who struggles against the humiliation and the depravation he has to endure on a daily basis.
The structure is based on intense alternations of dramatic and lyrical elements. There is a basic
musical idea in the piece, expressed in a complex manner, which starts in the introduction, from the
pizzicati of the contrabass and the cello, and develops into a dancing climax. Later the musical idea
mutates, passing to the strings, where it creates the intensity of the inner apologetic dialogue that
at times becomes dramatic or ecstatic, while the trumpet plays the role of the retort. Sometimes
the musical idea becomes melancholic, nostalgic with the English horn, and other times the trumpet
creates tensions aimed at quenching and resolving the musical narrative, circling back to the original
idea, with which the work ends.

ALEA Il ensemble
Theodore Antoniou conductor



5. Apology IV “Summer Birthday” (1996) for violin, viola and piano

The path to totality is the main goal and actually acquires a deeper meaning when the musical
thought is accompanied by universal ideas and values, creating endless serenity and joy.

| believe that the musical expression and mood of the piece are revealed, as the work seeks emotion,
explosion, melancholy, leading us to a journey toward the hereafter, the world of transcendental
dimensions, where the sensation of sound becomes similar to its composition and the journey
passes into the realm of insight. It is impossible to musically express common concepts if one
comes to think of the richness of experience we get from emotional knowledge. It is like knowing
everything and knowing nothing! Thus, music is infused with very characteristic mutations - of given
intervals - that leave a romantic mood, where, however, the balances that emerge through the
three-part structure, offer many different alternations in the musical movement. Simplicity was a
conscious choice in the structure of the work.

Filippina Filippova piano
Angel Stankov violin
Josif Radionov viola

6. Apology V (2006) for chamber ensemble

The introduction has a narrative character where all the musical ideas are presented in the form of
chords. We are acquainted, on the one hand, with the use of pedal tones in the strings, and on the
other with the use of dissonant imitations in unison between the piano and the vibraphone. Thus,
an antithetical as well as explosive situation is created which describes the absurdity around us. As
music is a timeless expression aiming at interpreting universal situations and emotions, “Apology” is
a scream in despair against the trivialization, humiliation and depravation that human beings have
to endure, forcing them to live in a world of self-deception.

In an apologetic manner, the composer expresses the hope that humanity should become fully
aware of an integrated existence that will transform social reality into an environment of creative
self-realization. Truth may let us not deprive ourselves of what others cannot offer to us.

dissonART ensemble
Nikos Athineos conductor



7. Egomion V (2008) for saxophone quartet

The spiral form of “Egominon V” supports all the structural and musical elements, with the only
difference that it does not develop them but extends them, shuffling them in space and time as
rhythmic or melodic units, as elements that produce each time new harmonic and echochromatic
bonds. There is no connection of data, just an endless evolution of contradictions between mobility
and inertia, order and disorder, consistency and fickleness, without any restrictions. One could say
that fluidity brings out aspects of the random, creating parallel concepts of stable limits that coincide
with the following axiom: “Everything is same but not identical”. The neotonal character of the opus
symbolizes the way in which the emancipation of the qualitative expression imposes itself and other
things as an only resort and a universal constant, away from every form of confusion and incoher-
ence. At the end of the opus, Coda is looking for an entirely earthly and tangible resort, coordinating
the expression of spiritual clarity with the light’s clarity. Hence, the opus with those rhythmic-melodic
and harmonic expressions does not bring out a fixed form, but, based on the principle of contradic-
tions, is in search of a result as original, qualitative and authentic as possible.

The representation composes the search for an authoritative and plastic format, relevant to the
scheme below.

Introduction - Opening

Apposition of musical elements in their original form

Thematization of material |

Thematization of material Il

Episodes I+1I+lll

Coda - Closing

Athens Saxophone Quartet
Athanasios Zervas soprano saxophone
Dionisis Rousos alto saxophone

Leo Saguiguit tenor saxophone

Erich Honour baritone saxophone

Recorded at the University of Central Missouri Studio by Eric Honour (2009)

10



11



XPHITOZ ZAMAPAZ
ADOPIZMOI

Mouatk Awpartiov |

1. Kovaptéto Eyxopdwv A@oplouog
Academia Quartet

Jaqueline Morard BLoAi |
Christina Fritz BloAi Il
Angelica Wohlmann Bioha
Michael Dalinger toéh\o

2. Avapopég
EAANVIKO Zuykpdtnpa Z0yxpovnG Mouoikig
EuBupuog KaBaAiepdarog StevBuvon
3. Avopisg
Noel Capritas Dos Santos BLoAl
Florans Cohl Capritas mdvo
4. ArtoAoyia Il

Juykpotnpa 20yxpovng Mouoikrg «ALEA llI»
Oe68wpog Avtwviou StevBuvon
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5. ArtoAoyia IV «Qepivov levédAiov»
Filippina Filippova mudvo
Angel Stankov BloAl
Josif Radionov BLoAa

6. AoAoyia V
Juykpotnua 0yxpovng Mouotkig «dissonART»
Nikog ABnvaiog StevBuvon

7. Eykwpiov V
Kouaptéto Za§odwvwv ABRvag
ABavdotlog ZépBag compavo cafodwvo
Awoviong Pouoog dAto cafodwvo
Leo Saguiguit tevopo cafodwvo
Erich Honour BapUtovo ca&odpwvo

SUVOALKN SLdpkeLa:
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O Xpriotog Zapapdg yevvrnOnke to 1956 oto AofdTto Kovtd otnv ApApa. TiG LOUGLKEG TOU OTIOUSEG
Eekwvael oto Kpatiko Qdeio Oecoalovikng (1969-76), Avitepa Oewpntikd: Appovia pe Tov lwdvvn
Aapavo kot Avtiotign pe tov Kwota NiknAta, dpAdouto pe tov Eppavoun Awkatepivn kat mdvo pe
v Maipn NamadornovAou. Ano to ¢Bwdnwpo tou 1976 cuveyilel TG 0OUSEG TOU 0TNV AvwToTn
IxoAri Mouotkng kat Mapactatikwy Texvwv Tng Blévvng, omou pelétnoe clvBeon pe toug Frie-
drich Cerha kat Erich Urbanner kat pAdouto pe toug Louis Riviere kat Robert Wolf, an’ émou to
1981 nripe AtmAwpa 2UVOeonG kat To 1982 Nawdaywyikod Mtuyio GAdoutou. Ano to 1982 péxpt To
1984 GUVEXLOE TLG LETAMTUXLOKEG TOU OTIOUSEG 0T ZUvBeon otnv Avwtatn ZxoAr KoAwv Texvwv
Tou BepoAivou pe tov Isang Yun. NMapakoAouBnoe oguvapla cUvBeong pe toug Klaus Huber, Luigi
Nono, Hans-Werner Henze, Karl-Heinz Stockhausen, Witold Lutoslawski kat Diether Schnebel. Ao
T0 1984 kal PETA Ll kAL epydAleTaL oTnV OscoaAovikn.

To 1984 nrpe 1o B BpaPeio oto Staywviopod ovvBeong oto Hammeln tng Meppaviog pe to €pyo
«AoknTkn» (1982) yla pikpr) opxnotpea, kot to 1985 to B” Bpafeio ocuvBeong oto Staywvioud Carl
Maria von Weber otn Apéoén tng leppaviag pe to «IV kouapteto eyxopdwv» (1984). To 1987 mrpe
10 A’ BpaBeio oto Slaywviopd ouvBeong tng ZTEyNng Mpappdtwy kat Texvwy und thv awyida tou
Yrioupyeiou MoAwttopol otn ABrva pe to €pyo «Mapadpopég» (1986) yla évteka dpyava. To 1989
nipe to A Bpafeio oto Staywviopd cuvBeong ALEA IIl Tou Mavemiotrpou tng Bootdvng otig H.M.A.
e to épyo «Amoloyia l1» (1988) yia pikpry opxriotpa. To 1990 mrpe 1o A Bpafeio oto Staywviopo
oUVBeong NG ZTEYNG MPOUUATWY Kot Texvwy UTO tv atyida tou Ymoupyeiou MoAwtilopol otnv
ABrva pe to €pyo «Movoypappa» (1989) yia oolo BloAi. To 1993 nripe Enawo oto Staywviopod
ouvBeong tng KaAAwexvikng Etatpeiog Téxvng otn @ecoalovikn yla to €pyo «Oprvog» (1993) ya
pewktr) xopwdia. To 1993 mrpe 1o [ BpaPeio oto Staywviopd cuvBeong tng Itéyng Mpappdtwy
Kat Texvwv otnv ABriva pe to €pyo «Sonatine» (1993) yia pAdouto kat mdvo. To 1995 mripe t0
B" BpaBeio oto Saywviopd cuvBeong tng Evwong EAvwv Moucoupywv otn pvAiun tou I. A.
MNanaiwdvvou Ue To £pyo «Kovtoépto yla BLoAl kat opxriotpa Swuatiou» (1994). To 1996 mripe to A

 BpaBeio and tnv Makedovikry KaAwtexvikr Etatpeia yia to €épyo «Makedovikr) Pawdia» (1996)
ylo opxXfRotpaL.

Elvat KaBnyntrig 20vBeong oto TuARpa Mouotkwv Imoudwv tng ZXoAng Kahwv Texvwv tou
AplototéAelov Mavemiotnpiov Oecoalovikng. Exel ibdgel Avwtepa OewpnTikd Kot UvOeon
oe Sladopa Qbeia tng Oeccalovikng kat AAwv oAewv, onwg Sidae koL cUvBeon oe Sddopa
oepwapla.Eniong, eni oelpd etwv Sietéhece KaAltexvikdg AleuBuvtig o TOAAG amo autd. TéAog,
€xeL BpaBeutel and Stddpopoug dopeig yla TNV eKMALSEUTIKA Kot KOIAMTEXVLKY Tou Ttpoodopd.
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To 2010 wg mpookekAnpévog kabnyntrg 5ibate Meisterclasses $UvBeong oto Georgia States Univer-
sity otnv AtAdvta twv H.M.A, kabwg Kal €pya Tou £xouv Talxtel o SLadopeg TTOAELS TLG AUEPLKAG.

Téhog, ouppetéxet: 1) pe to Navoupiopa “YIINE MOY IMAIPNEIS TA IMAIAIA” (1999) yia tpidwvn

xopwdia oto CD “Npotdoelg Tepyinvoog” Tou Mouatkou Zxoheiou Kahaudtag «Mapio KaAlag»,
2) pe to €pyo MAPAAPOMES (1986) yia evopyavo cUvolo oto CD amd tnv EAAnvikry Mouoikn
MNpwrtomnopia tou 200u awwva (oewpd CD ekdoBeioa amod tnv ETEBA, 1997), 3) ue 10 €pyo TOU
KOYAPTETO ETXOPAQN AP. 4 (1984) e to Néo EAAnviko6 Kouaptéto oto CD Agora AG, 1999, 4) pe to
€pyo Tou SONATINA (1993) yia pAdouTo kat miavo oto CD tou NikoAd AnpOmouAou Kol Tou AnuAtpn
Anpoémnouhou mou to ekdibeL n Etatpeia IRIDA, 5) cuppetéxet e to €pyo tou KALIM — ARIA (2003)
ylat AAto pAdouto oto CD tng Piog Mewpytddou Flute dimensions mou to ekbidelL n Etaipeia IRIDA,
€MIONG 6) CUUUETEXEL LE TO €pyo TOU EAETEIA (1989) yia KAapLVETO, KpoUOoTd Kat €yxopda oto CD
¢ Etatpeiag Legend Classics pe tnv Opxnotpa tng BouAyapikig Padtodwviag, 7) CUUUETEXEL UE
10 £€pyo tou EFKQMION V (2008) yia kouoptéto cafodpwvwy, Bapltovo Kat kpouotd, o CD mou
eivat 0Ao ndvw oe roinon K. Bapvaln, T€Aog 8) GUUUETEXEL e TO €pyo Tou ULTIMUM 11 (2008) yia
AAto cafddwvo kat rmavo, oto CD tng Apepkavikng Etatpeiag Albanyrecords. 9) SUMMETEXEL LE TO
vavouplopa “YIINE MOY MAIPNEIZ TA MAIAIA” oto CD tng Nawdikng Xopwdiag Kepkipag.
To ouvBeTKd Tou €pyo TephapBavel oxeSov Ao to baopa twv 8wV TG cUVBeoNG KaL KAAUTITEL
OMoug toug Topeis: 4 Tupdwvieg, TNV omepa «H T{OKOVTA TOU OAOKOUTWHATOGY, 2 KOVICEPTA YLOl
TUAVO Kal 0pXAOTPA, 2 KOVTOEPTA yLa GPAAOUTO KaL OPXHOTPA, VO KOVTOEPTO yLal BLOAL KaL OpXHOTPQL
Swuartiou, éva Kovto€pTo ya BloAl kat opxnotpa, To Opatoplo «Bulavtva Madn» yia adpnyntn,
600 xopwbieg kaL opxnotpa, éva Mapopubodpapa, 5 KOUAPTETA eyxOpdwVY, TEPAV TWV 25 £pywv
yla 0pXoTpa, Houaotkn Swiatiou yla Stddopa cUVoAa, xopwdLakr LOUGLKN, TpayoLdia yia dwvry
KOLL TTLAVO, LOUGLKH Lol GO0 Opyava.

To 2018 T Onke pe to BpaBeio «Kdpolog Kouv» tng Etatpeiag Kpitikwv Oedtpou kat Mouotkig
EAGS0G «ylol TN HOKPOXPOVIOL ONUOVTIKA OUVOETIKH, E€PEUVNTIKH KAl HOUGCLKOTIOLSOYWYLKN
TPoodopd Tou oTNV EAANVLKA EVTEXVN/AOYLA LOUCLKI».

‘Epya tou maixtnkav otnv AyyAia, Auotpia, Auctpalia, BéAylo, Boulyapia, Nadia, Meppavia,
EABetia, EAAGSa, H.M.A., Ivéia, lomavia, ItaAia, Kavadd, Kiva, KolouBia, N. Kopéa, AtBouavia,
Me€kd, NopBnyia, Ouyyapia, Pwoia, ZepBia, Toupkio, PwAavdia, Omwg emiong Kot €xouv
petadoBel and tnv EAAnvikn, FaAAwkn, Feppavikn, Auotplakn kat AuotpaAlavr) Padiodwvia kat
TnAeodpaon.

Ta £€pya tou ekdiSovtat anod tov Mouotkd Oiko «Mamaypnyopiou-Nakag» www.panasmusic.gr.
Kt givat péhog tng Evwong EAMAvwY Moucoupywv www.gcu.org.gr
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1. Kovaprtéro eyxopbwv Agopiouds (1978)

To €pyo eival pLa MEPAUATIKA TTPATACH QTOAUTNG HOUGCLKAG olkovouiag KaBwg OAa Ta LOUGLKA
otoeia ival Soouéva pe Tov o adalpeTiko Tpomo. Eattiag autol Tou yeyovotog, OAa armoktouv
€vav apopLoTIKO XOPAKTAPA SNULOUPYWVTAG EVO LWOOIKO armd TOAAG KAl SLadopETIKA NXNTKA
KUTTOPA E TIOAOUG CUVALOONUATIKWY EVTIAcEwWV. To €pyo elval ypappévo pe adopun Lia EcWTEPLKN
attia ou Sev oAokAnpwveTal o€ €va eMineSo ALTLOTOU, HEVOVTAG LETEWPO....

To épyo epunveveTal amo ta PéAn Tou kouaptétou Academia:
Jaqueline Morard (BLoAi 1), Christina Fritz (BloAl II), Angelica Wohlmann (BoAa), Michael Dalinger
(toého)

2. Avaopég (1983) yla evopyavo oivolo Swuatiou (pAdouto/dhto dpAdouto, kKAapweETo/ undco
KAapwéto, daykoto, képvo, BLoAi, BLoda kat to€lo)

To €pyo amotelel éva eyxeipnua avadel&ng evog meplexopévou mou otadlakd KopudwveTaL e
Houowkég Pndideg oL omoieg ouvexwg mpootiBevtal, avadelkviovtag Tny évvola tg YUXKAG
evapuovLoNG TG UTAPENG LOG LE OVWTEPEG TITUXEG £KOTOONG KL VONTIKAG XOPAG. Mia ouvexng
avadopd o okéPeLg mou mpoonabolv va 0piocouv LOUGLKA Th GUOLOYVWHIA LLaG EMEKTAONG TOU
«elvaw pag oe AAAEG TOTOXPOVIKEG SLAOTAOELG. Ot TIOANEG EVOANAYEG OPHOVIKWY Kol HEAWSIKWY
avadopwv cuvteivouv o évav GopTLopEVO HoUaLkd Adyo.

To €pyo epunveVel To EAANVIKS Zuykpdtnua Zuyxpovng Mouaotkrg umo tn StelBuvon tou EuBUpLou
KaBahiepdtou.
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3. Avopuieg (1984) yia BLloAl kat riiavo

H pouotkn 8ev pumopel va ayvoei tnv avBpwrivn okédn oUTe Kat To cuvaicOnua.

Yno aut tnv évvola To €pyo - TOPA TG OTIOLEG QTOVIKEG KOl OEELOTEXVIKEG UTEPPACELS -
avaSEKVUETOL WG ML OVTLOUMPBATIK HOUCLIKA Oévavtl otnv TOte LoxUouoa oodntkr. to
€pY0 OUVAVTOUE EAANVIKA OTOLXELOL UE OTOVLKA KOL TOVIKA XAPOKTNPLOTIKA OE €VOL XPWUATIOUEVO
UETAUOVTEPVO UOG TTOU AVTLOTOXEL 0€ éva pavTtactlokd Twpa ...

To épyo eppnvevouv: Noel Capritas Dos Santos (BLoAi), Florans Cohl Capritas (rudvo)

4. ArtoAoyia 11 (1988) yia evopyavo cUvolo Swpatiou

To £pyo aUTO amoTeAEL TPOTIOV TVA piot ATTOAOYLA EVWTTLOV TOU UTEPTATOU KpLTH, ekdpdlovtag tnv
aywvia tou avBpwrou mou rpoorntabei va avtiotabel otov euteALOHO Kot T $Bopd mou SExeTaL
KaOnuepwa n Omapén Tou.

H opydvwon tg Soung otnpiletat oe €vioveg eVaANOyEG SPOUATIKWY Kot AUPLKWY OTOXEWV. £TO
€pYO UTIAPXEL Ula BAOLKA HOUCLKA 8€a, ToAucUVOEeTa ekPpacpEéVn, TTOU EEKIVAEL OTNV ELOAYWYN
Qo TA TILTOLKATO TOU KOVTPAUTTAOOU Kot Tou BloAovtoélou kat e€eAlooeTal o€ pla XOPEUTIKA
kopUdwon. Apydtepa n Houatkr €a LETAAACOETAL, TIEPVWVTOG OTa £yXopda, OToU SnLoUpYEL
oUTH TNV £VTOON TOU ECWTEPLKOU QTOAOYNTIKOU SLOAOYOU TOU KATOTE yivetal Spapatikdg,
GANOTE EKOTATLKOG, EVW N TPOUMETA TaileL To pOAO Tou avtiloyou. ANOTE n Louoikr L8Ea yivetal
pehayxoAtkr), VOOTaAyLKA Ue To ayyAkd kOpvo kal AANEG GOPEG e TNV TPOUTETA Snutoupyouvtatl
EVTAOELG, UE OTOXO TNV EKTOVWON Kat TNV AUCN TNG HOUGLKNAG adriynong, emoTpEéPovTag KUKALKA
oTNV apxLKN LBEa e TNV OTtola TEAELWVEL TO €pYO.

To épyo epunveveTal amo to Tuykpdtnua TUyxpovng Mouotkng «ALEA IlI» tng Bootwvng umod tn
SlevBuvon tou Oeddwpou Avtwviou.
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5. ArtoAoyia IV «Oeptvov MevédAtov» (1996) yia BLoAi, BLoAa kat midvo

H mopeio mpog tnv oAdTnTa amoteAel Tov KUPLO OTOXO Kot MAAlota aroktd Babutepo vonua
otav n Houolky oképn cuvipodevetal amd mavavOpwriveg WO€eg kal agieg, dnuloupywvtag
atélewwtn npepia kat euxapiotnon. Motevw, OtL N pouaotkr ékdpaon kat 5tdBeon o’ autd to £pyo
davepwvovtat, kaBwg To €pyo emNTA TN cuykivnon, TV €kpnén, Tn HeAayxoAia odnywvtag pog
o€ €va TaiSL TPOG TO «ETMEKELVO», OTOV KOOHO TWV UTEPPATIKWY SLacTdoewv 6mou n aicbnon tou
AXOU YiveTaL dpoLa LE TN cUOTACH TOU KoL TO TaidL mepvd oTov XWPo TG evopaon. Ot CUMBATLKEG
€wvoleg eival adlovonto va kataxwpnBoUv HOUCLKE WUMPOoTd oTov MAOUTO TNG EUMELPLAg TG
ouvaloBnuatikig yvwong. Elval oav va yvwpilelg ta mavta kat va punv &€petg timota! Etoy, n
HOUGCLKA €lval EUMOTIONEVN aTtd TTOAU XAPAKTNPLOTIKEG LETAANAEELG - Sedopévwy SlaoTnudtwy -
mou adrivouv pa popavtiki §labeon, 6mou GUWG OL LOOPPOTILEG TTOU TIPOKUTITOUV HEDQ OO TNV
TpLuepn opn, xapilouv MOAEG Kat SLapopeTikéG evaANayEG TN LOUGLKN Kivnon. H arAotnta ftav
pia cuveldntn emthoyr otnv opyavwaon Tou €pyou.

To épyo epunvevouv: Filippina Filippova (rudvo), Angel Stankov (BLoAi), Josif Radionov (BLoAa)

6. AtoAoyia V (2006) yLa evopyavo cUvoAo Swpatiou

H apxn €xeL évav adnynUaTIKO XapaKTpa OO TopaTiBevToL OAEG OL LOUGLKEG LEEEG UTIO T popdh
ouyXopPSLWY. ATt TN JLa TAEUPA CUVAVTOUE TN XPAON TOAUICOKPATWY oTa £yXopda, Kot armd tnv
GAAN TN XpHRon SLladwvwv cCUVNXNTIKWY ULUACEWY KETAEY TOU TLAVOU Kal Tou Bunpddwvou. Etat,
Snuoupyeital po avttBeTIKr) 000 KOl EKPNKTLKF KATAOTAON, N omnola epLypddeL Tov mapaloylopud
mou pog neptBaret. KaBwg n pouoiki eivat po Staxpovikn ékdpoon mou coav otdxo €xeL va
€PUNVEVOEL TOVAVOPWTTLVEG KATAOTACELG Kot ouvatoBnuata, n «Anoloyia» armotehel pia kpauvyn
aywviog anévavtl otov eUTEAONO, TNV Tameivwaon kat th $Bopd mou S€xetal n avBpwrivn Urapén,
avayKkagovtag tnv va IoeL o’ €va KOOUO OUTATATNG.

Artohoyntikd 0 ouvBétng ekdpdlel TNV eAnida 0 AvBPwWMOG Vo AmoKTHoEL TN CUVEISnoN LG
oAOKANPWHEVNG UTapENng Tou Ba HETAUOPPWVEL TNV KOWWVLKI TIPOYUATIKOTNTA O TIEPLBAAOV
SnuLoupyKkAG autompaypdtwong. H aAiBeta pmopei va pag emtpéPel va pnv otepoOUE amod Tov
€0UTO MaG, AUTO TTOU oL GAAOL Sev UIopPoUV va LA TPOodEPOUV.

To €pyo eppnveVETAL QIO TO ZUYKPOTNHA ZUyXpovnG Mouoikrg «dissonART» tTng @ecoahovikng uno
™ StevBuvon tou Nikou ABnvaiou.
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7. Eykwptov V (2008) yla KOUQPTETO ca&odpwvwy

H onelpoeldng popdr tou «Eykwptov V» umootnpilet OAa ta SOULKA Kol LOUCLKA OTOLKElD PE TNV
uovn Stadopd 6tL Sev Ta avantuooel aAAd Ta emeKTelvVEL EVAAAAOCCOVTAC TO LECA OTOV XWPO Kat
TOV XpOvo eite oav pubuIKEG eite oav LEAWSIKEG POVASEG, oTolKEla TTOU Tapdyouv KdBe dpopd
KAvoUPyLOUG OPUOVLKOUG KAl NXOXPWHATIKOUG Se00UG. Agv UTtdpXeL ouvadeLla SeSopévwy Tapd
pio atéAewwtn e§EAEN avtlBéoewv petall kivnong Kat oTtatikoTNTag, TA&NG Kot atagiog, CUVETELG
KOL OLOUVETIELOG, XWPIG TIEPLOPLOUOUG. MTIOPEL KAVELG VAL TIEL, OTL N PEVOTOTNTA AVASELKVUEL TITUXEG
TOU TUXALOU Kat Tautdxpova Snioupyel Evwoleg oTtaBepwv oplwv TaUTI{OHEVO He To afiwpa: “OAa
eivat (5ta aAAd oL 6poLa”. O VEOTOVIKOG XOPAKTI PG TOU €pYou CUKPBOALLEL TOV TPOTO Vo T BANAEL
Kot erBAANeTaL n xelpadEtnon TnG MoLoTkig ékdpaong wg povn 51E€o8og aAAd Kot oyKOoHLA
otaBepd pokpld and kabe popdn clyxuong kot acadelag. H Coda oto téAog Tou €pyou avalntd
pio ka®’ OAa yrvn kat arer §1E€odo cuvtovilovtag T Ekdpaon TG KaBapOTNTAG TOU MVEUHATIKOU
W autr Tou $wTtog. ETat, To £pY0 UE TIG pUOUOUEAWSLKEG KA OPUOVIKEG EKPAVOELG SEV AVASEIKVUEL
pa ey popdry, oAd otnpLlopevo otnv apxn Twv avtilBéoswv avalntdel éva anotéAecpa 660 T0
SuVaTOV MO TPWTAOTUTIO, TIOLOTIKO KAl oUBEVTIKO.

H avanapdotacn cuvBETeL Thv avalitnon Klog £yKupng Kot TAOCTIKAG 0pyavwong avaloyng tou
TIOPOKATW OXESLOYPAUUATOG.

1.Elcaywyn - Eicobdog,

2.MopdBeon LOUCLKWY CTOLXELWV OTNV TTPWTAPXLKI TOUG popdn,

3.0epatikomnoinon VAo |,

4.0gpatikomnoinon UAkou Il,

5.Emelcodia 1+11+111,

6.Coda - 'E€060¢

To épyo epunveveTal and ta péAN Tou Kovaptétou Zafodwvwy ABrivag:

ABavdolog ZépBag (compdvo cafodwvo), Aoviong Pouoog (dAto cafodwvo), Leo Saguiguit
(tevopo cagodwvo), Eric Honour (Baputovo cafddwvo).

H nxoypadnaon éywe oto University of Central Missouri Studio arno tov Eric Honour (2009).
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mastering: Marcin Kowalczyk

text: Christos Samaras

text translation from Greek to English: Magdalini Sarafianou
graphic design: Michail Travlos

production management: Iwona Glinka

front cover: Anna-Maria Samara’s painting

mastering: Marcin Kowalczyk

Kelpevo: Xpotog Zapapadg

petddpaon Kelpévou amod ta eENNVIKA ota ayyAkd: MaySdaAnvi Zapadiavov
ypadkd oxedlo: MyyxanA Tpawwlog

Slaxeiplon tng mapaywyng: lwona Glinka

gEwdulo: tivakag tng Avvag - Mapiag Zapapd
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